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The Convention theme, “A Cut Above”, will celebrate the
wonderful cuttings, engravings and etchings produced by The
Cambridge Glass Company.  Think of the number of hands and
skill it took to produce just one of these sparkling pieces.  You will
discover these facts as you participate in the many convention
activities planned.  Please volunteer to “show- off” one of your
wonderful cuttings or etchings as you design an arrangement as a
host or hostess for the Friday night banquet.  As in year’s past,
Friday night banquet guests are encouraged to bring their favorite
stem or drinking vessel for the President’s
Reception.  Why not consider a rock crystal
cutting as a way to celebrate the convention
theme?

The schedule for this year’s convention is
attempting to be more inclusive and appreciative
of our glass show dealers.  What would the
convention be without our dealers and their
wonderful Cambridge glass pieces for purchase?
The convention registration form will be
published in the April issue of the Crystal Ball
along with a tentative schedule of activities. A
continuing effort has been made by the Board of
Directors to keep the glass show/convention at a break even point
for vendors and attendees alike.

A peek preview of activities includes the Mold Brothers (Frank,
Larry and Ron) back for another exciting and informative program
at the storage building.  A program about the evolution of
Cambridge candlesticks will be very interesting.  The third program
is still in the planning stages, but should prove to be quite exciting.
There will be other activities to attend at the Museum as well as
free time to shop the area antique stores and malls.  The details
will follow in the April issue of the Crystal Ball.  It is still not too
late to volunteer to do a display in one of the showcases at the
Pritchard Laughlin.  Everyone enjoys seeing what other Cambridge
Friends collect.

Don’t forget about the MINI – AUCTION to be held on Friday
evening following the banquet.  All the proceeds from the mini-
auction go toward supporting our wonderful Museum.  Please

consider donating an item for the mini-auction that has a value of
at least $25.00 and come prepared to have your pockets fleeced by
our able auctioneer.  It’s a lot of fun and is a quick and easy way to
support our mission of preservation and education.  The second
high light of the Friday evening activities will be BRING & BRAG.
BRING & BRAG and Glass ID will follow the mini-auction and
bring an exciting conclusion to the evening.  As usual, Lynn Welker
will do the honors.

One of the most delightful activities occurring
during convention is the Workers Reunion on
Sunday afternoon, June 28th.  You can actually
meet some of the workers from the Cambridge
Glass Factory and find out what it was like to work
there.  The Cambridge Cordials host this event
each year as the final convention activity.  It is
held at the Museum because it is familiar and easy
to access.  Convention goers should enjoy these
wonderful senior citizens while they can because
we are losing some of them each year.  The time
is coming when there will be none left for us to
honor and appreciate.

Why not plan a summer vacation to get together with your “Friends
of Cambridge”?  It’s always wonderful to be able to get re-
acquainted with those who share a common bond of love for
Cambridge Glass.  What better way to get one’s mind off the sad
economic situation than to plan a fun-filled five days with folks
who know about and appreciate beautiful glass.  Right now gas is
at least reasonable and Cambridge motel prices are quite affordable
as well.  Mark you calendar, get out your maps, make your
reservations, and plan to come to Cambridge for the 36th Annual
Convention, June 24 – 28, 2009.

See motel and Bed & Breakfast information on page 16 of this
issue.  If you wish to volunteer to host a table or do a display case,
email me at s.miller@cebridge.net.

IT’S NOT TOO SOON TO START PLANNING -
THE 2009 CONVENTION WILL BE HERE BEFORE YOU KNOW IT!

By Sharon Miller
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The Annual Fund is NCC’s primary means of support.
All Annual Fund gift recognition levels are per household
and include membership for all adults within the
household. Additionally, each household will receive a
subscription to the Crystal Ball newsletter, unlimited
admissions to the museum, and rights to vote in
elections for the Board of Directors. Multiple
households at the same address are welcomed. NCC is
a 501C(3) organization and Annual Fund gifts are
allowed as a tax deduction under Section 170 of the
Internal Revenue Code.

Levels of MembershipLevels of MembershipLevels of MembershipLevels of MembershipLevels of Membership

Patron    $35
Benefactor – Century   $100
Benefactor – Mardi Gra   $200
Benefactor – Japonica   $500
President’s Circle         $1,000

 President’s Circle includes Convention registration
 for two members in the household and
one copy of any new NCC publications.
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PRESIDENT’S MESSAGE

KenKenKenKenKen

Ken Filippini
lobstrboy1@aol.com

Last night I was flipping TV stations, going between the
Rachel Maddow Show on MSNBC and Bill O’Reilly on Fox
News. The chasm of diversity that exists concerning common
ground can be staggering. The differing conclusions could
be founded principally on personal preferences; however, I
think it more likely that careful and informed investigation
have been the tools used. How then can such varied and
diametrically opposed positions be rationalized? How does
the average “Joe” like me understand such diversity of
opinion, and how do I apply it to my own actions.

As I lay last night, head on pillow, my mind was wandering
with conflicting ideas when I began to think (believe it or
not) of two existential philosophers, Jean Paul Sartre and
Albert Camus. The existentialist common ground is that life
is all there is, when we die we blink out into non-existence.
What they do not agree on is how to conduct oneself based
on their philosophical tenants. Sartre believed that since this
life is all we get, what’s the point of trying. While Camus
believed that since life was all there was, we had better do
the best we can in order to make it worthwhile. Really
simplifying their ideas we get the commonly used
comparison,  “is the glass half full or is the glass half empty”.
I’m almost positive that if we asked Rachel Maddow and
Bill O’Reilly to investigate this glass, they would undoubtedly
be able to convincingly support opposing positions.

I am sure by now you are wondering how I’m going to apply
this to some kind of a cogent rant on behalf of NCC. Well,
here goes! March has become an extremely important month
for NCC, as it is the time when we send out a mailing to the
membership which contains, among other important
documents, our Annual Fund Renewal Form. The response
to this is the true life blood of our organization, and will in
essence dictate the direction as well as goals we, as a group,
will be able to attain. I’m sure that last year, then President
Rick Jones, could never have expected the generosity of the
membership in response to his plea.

When the Board budgeted $51,000 last year, we all reluctantly
agreed to this optimistic goal. Thanks to your willingness to
support NCC we not only reached this lofty goal but surpassed
it to the tune of $58,573! Unbelievable, truly a “glass half
full” moment. Unfortunately, it’s time to put that victory in
the rear view mirror, again focusing on the road ahead.
Considering some of the events taking place in today’s glass
world, which is truly a cogent microcosm of the broader world

economy, we have a lot to consider. Factor in the sluggish
sales in the glass category on eBay; the closing of many
antique malls across the country; the dramatic downturn of
glass show attendance, along with the passing of glass world
luminaries, such as Carl & Helen Sparacio, Heisey
progenitors, and then wrap all that up in the news I recently
received from Gary Schneider, President of Fostoria Glass
Collectors Inc. of Orange California. Gary wrote “Dear
Directors: Fostoria Glass Collectors Inc. has voted to dissolve
and as a 501c (3) non-profit, we must distribute all of our
assets” A truly sobering list of not so cheerful news, that
makes this year’s Annual Fund goal that much more of an
awe inspiring leap of faith.

Now obviously my Christian upbringing forestalled any
chance of my becoming an existentialist, but I have always
accepted Camus’ stance, that we should strive to do the best
we possibly can to attain the loftiest of goals to make sure
that I, or whoever is President of NCC, will never have to
write a letter like the one we received from Gary Schneider.
Obviously, that will only occur via the continued dedication
to shared goals, diligent protection of our existing assets
sustained by the overwhelming generosity of our family of
members. This year as we all struggle to survive the enigmatic
ebb and flow of escalating economic fluctuations, and try to
just keep ahead of the downturn we cannot lose sight of our
determination to do the best we can for the entity known as
NCC, because we are all an integral part of that entity.

So when you receive your Annual Fund Renewal Letter this
year, please dig deep, make the sacrifice needed so that we
can sustain our joint pledge to the future success of NCC.  I
have to admit, I have never really been a proponent of the
“glass half full or glass half empty” school of thought. I
always believed why not just fill the glass all the way to the
top, then there is no need for any contemplation of the issue.

Please join me in filling the NCC glass to the top this year.
Thank you in advance because I am fervently optimistic that
this will be NCC’s greatest year.

Common Ground
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THE ELEGANCE OF CHANTILLYTHE ELEGANCE OF CHANTILLYTHE ELEGANCE OF CHANTILLYTHE ELEGANCE OF CHANTILLYTHE ELEGANCE OF CHANTILLY
By Diane GaryBy Diane GaryBy Diane GaryBy Diane GaryBy Diane Gary

The Chantilly glassware pattern has been a passion of mine for a
long time.  My mother selected Chantilly as her wedding crystal
when she was married in 1940, so I guess that this passion is an
inherited trait. She loved it, used it, and talked about it, so I grew
up knowing all about Chantilly.  The console bowl and the 2-lite
Martha candlesticks were always on our dining room table, and
these continue to be two of my favorite pieces.

Chantilly is a very delicate, elegant, unique, and
romantic etching, being full of curves and beautiful
flowers.  The etching was designed as a companion
to the very popular sterling flatware pattern called
Chantilly that was produced by Gorham Sterling.
The etching consists of large double scrolls running
parallel to the rim of the goblet or plate while
framing an arrangement of pretty flowers.  One
variation of the etching is found on the 1495 Round
handled plate displaying multiple scrolls radiating
from the center of the plate to form a repeated heart
design.

This is also an etching that poses several questions that I will
address throughout the article, not always providing the
answers.

The first reference to the Chantilly etching was 1936.  A
Chantilly etching plate for the 3080 stemware line has been
found dated 1936.  Also, the 3138 “lady leg” stem first
appeared about this same time, also engraved with
Chantilly. Neither of these lines ever appeared in any
Cambridge catalog and their existence was very short lived.
Both of these stem lines are very elusive.  Thus, putting
together a complete collection of stemware from either of
these two lines would prove very difficult.  Over the years,
I have managed to obtain a goblet from each of these lines.

Arthur Bennett applied for a patent in 1938, but the patent was for
the 3600 stem only, not the etching design.  The first publication
that included information about the new Chantilly etching was the
Crockery & Glass Journal in February of 1939. The Chantilly
etching first appeared in the 1940 catalog on the 3600 and the
3625 stem lines.  This raises the first two
questions.  Why did Cambridge create two nearly
identical stems for the same etching, and why is
Chantilly the only etching to appear on these
stems?   The 3600 and the 3625 lines consist of
the same stem with bowls that are nearly identical
in shape.  The only difference is the bowl of the
3625 stem is more slender than 3600. This is the
only situation within Cambridge where this
occurs.

The other stem lines on which Chantilly appears
are the 3775 line, introduced in 1942, and the
3779 line introduced in late 1949.  All four lines

contain all of the various stemmed pieces and
putting together a complete set would be
relatively easy.  In addition to these complete
lines there are other stemware lines in which a
very limited number of items have been found
with the Chantilly etching.  These include the
7801 cocktail, footed ice tea, and footed tumbler;
the 7966 tulip shaped sherry, and the 3109

hollow stem champagne.

Cambridge made many very
beautiful stems but, in my opinion, the stems on
which Chantilly etching is found are some of the
least attractive.  I adore the Regency stem. I find
this stem to be the most delicate and beautiful stem
that Cambridge produced.  In my ideal world I
would be able to find Chantilly etched onto this
stem.  This brings me to my third question.  Why
are Portia and Diane the only two etchings found
on the Regency stemware line?

I have recently expanded my Cambridge collection to include the
3011 Statuesque stems.  Again, the question why are
Gloria, Apple Blossom, Diane, Vichy and Rose Point the
only etchings to appear on this line?  Why does the
Chantilly etching not adorn the nude stems?

The Chantilly etching can be found on two dinnerware
lines.  The Martha line was produced from 1938 to the
mid forties.  The Corinth line replaced it and was produced
from 1949 until the factory ceased production in 1954.
The dinnerware consisted of the dinner plate, dessert plate,
salad plate, bread and butter plate, and the cup and saucer.
As a collector trying to find Martha dinner plates with
little success, it is important to remember the trends of
the forties.  Luncheon plates were frequently selected by

brides to use at various social functions.  As a result, the dinner
plates are difficult to find while there seems to be an endless supply
of the luncheon plates.  At the evening meal luncheon plates became
the dessert plates, accompanying a china pattern making for a very
elegant and formal dining room setting.

Chantilly was also etched on two other lines
produced by Cambridge; Gadroon and Pristine.
But the items in these lines consist of candy
boxes, vases, candlesticks, hurricanes, decanter
sets, and water jugs.  There are no dinnerware or
stemware items produced in either of these lines.

Cambridge is famous for its beautiful colored
glass.  Unfortunately, the only known color
possessing the Chantilly etching is ebony with
the etching being gold encrusted. This raises my
fourth question.  Why was the Chantilly etching
limited to only crystal and ebony while the other

3600 and 3625 stems

“Lady Leg” stem
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popular Cambridge etchings appear on a variety of different colors?

The Cambridge Glass Company and Farber Brothers had a close
working relationship.  Farber Brothers would purchase items from
the Cambridge Glass Company, and insert them into their various
chrome holders.  The majority of these items were made of colored
glass.  Although the Chantilly etching is the most widely available
etching to appear on Farber, the etching is only found on crystal
items.  Mark Nye has included a complete listing of the Farber
Brothers items with the Cambridge inserts in the front of the
“Chantilly” etching book.  This is a wonderful reference.

Likewise, the Wallace Sterling Company purchased glassware from
the Cambridge Glass Company.  They, too, would purchase inserts
from Cambridge to insert into pieces such as comports and drinking
vessels, and adorn other Cambridge items with feet, finials, and
bands.  There are probably more pieces of Chantilly embellished
with sterling accents than any other pattern in the Cambridge line.
This makes an ideal area for collecting.  I know at least one person
that collects Chantilly only with sterling silver adornment.

For the beginning collector, Chantilly is relatively easy to find, a
wonderful accompaniment to the Chantilly flatware, and
considerably less expensive than Rose Point.  For these reasons,
there are an increasing number of new Chantilly collectors building
very nice collections, and long time collectors looking for that ever
elusive and rare piece.

I treasure my collection, and am so glad that my mother selected
the Cambridge crystal embellished with Chantilly.
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I didn’t realize that the cold and snow affects email but it must.  So
far this winter, I have received very little correspondence from the
membership.

After looking at the auction photos, we should have another record
breaking auction.  I saw a few items that I hope to try to add to my
collection.

One member did write and wonders why you see Crown Tuscan
items with black foot but do not see Crown with any other colored
feet.  Why not red or green?  You can find items in Crown with red
or green enamel line decorations.  Has anyone seen any Crown
items with feet or stems in any color other than black?  I am
excluding the nude stems with the various colored bowls on Crown
Tuscan.

It is time to turn our attention to flower frogs.

Why haven’t we seen more of the one and two bun oriental figures
in opaque colors?  I know of one or two in Ivory and one in Jade.
Where are the rest of them?  Has anyone seen an oriental lady in
Helio?

What about the Turtle?  We know of it in Crown Tuscan, Crystal
and Ebony.  I have also seen a turtle in dark green.  Are there other
colors out there?

We can find the 9 ½” (512) rose lady, the 8 ½” (509) two-kid, the
8 ½” (518) and 13” (513) draped lady in Ivory but only the 8 ½”
draped lady in Crown Tuscan.  WHY?

Why are there two sizes for the draped lady (512 & 518) , two
sizes for bashful charlotte (1114 & 1115) and two sizes for the
heron (1136 & 1111) and only one size for the rose lady, Mandolin
Lady, eagle, blue jay, sea gull, two-kid,  bird on the stump and
melon boy?

Speaking of Bird on the Stump and Melon Boy, has anyone seen
proof that these are Cambridge?  Does anyone have catalogue proof
that Cambridge made them?

And now one of the biggest questions of all.  Why did Cambridge
choose the colors they did to produce the flower frogs in?  Where
are the Smoke, Milk or Ebony frogs?  Wouldn’t they be beautiful
in Carmen, Royal Blue and Amethyst?  I would love to have one in
Avocado, Violet or Windsor Blue.  Could you see the Topaz one
glowing under the right light?  So as you can see from the list, we
have a lot as far as flower frogs go but we are missing lots
more………….where are they?

I know our questions should be about Cambridge Glass but every
now and then, we need something to put a smile on our face.  I
have a few questions that should do just that.

Why do we press harder on a
remote control when we know
the batteries are almost dead?

Why does Superman stop
bullets with his chest, but ducks
when you throw a revolver at
him?

Why do banks charge a fee on
‘insufficient funds’ when they
already know there is not
enough money?

So if these didn’t put a smile on your face, I don’t know what
will…….maybe a Windsor Blue two-kid flower frog?

Rich Bennett and Frank Wollenhaupt enjoyed pizza for lunch in
the Museum dining room in the off season.
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The Cambridge Glass Company located in Cambridge, Ohio, one
of the leading producers of fine Handmade Blown and Pressed
Glassware, has been sold to Akron industrialist, Sidney L. Albert,
according to a recent announcement received by the International
Office of the union. It is our understanding that Mr. Albert is the
owner of 26 other factories, but that the plant at Cambridge is his
first venture into the glassware field.

The origin of the present company, as old timers of the industry
will recall, was tied in with the National Glass Company, an all
embracing combination of glassware factories that existed for a
brief time at the turn of the century. The only new factory erected
by the company was the present plant at Cambridge.

The Cambridge Glass Company was incorporated in 1901 as an
operating corporation for National Glass. The late Arthur J. Bennett
was called from New York to guide its destinies as president. Early
in 1902, the first piece of glassware was produced in the new plant.
It was a jug or pitcher and was gold encrusted. It was to be an
appropriate forerunner of the beautiful glassware that the company
was to turn out in the years that followed.

Arthur Bennett was not a glass manufacturer by training or by
experience. He had been a buyer and importer of china and glass.
He soon, however, proved his ability in the production field. Aided
by many of the finest glass workers in the world, the company
made rapid strides until the panic of 1907 which resulted in
financial difficulties for National Glass. It eventually went into
bankruptcy. For three years the position and future of the Cambridge
Glass factory was uncertain.

Courageously, Mr. Bennett continued operations with the future
of the plant always in doubt, but the operating company, of which
he was the head, carried on. In the scrambled financial struggle of
the National Glass Company it
appeared at one time that the
Cambridge Glass Company would
lose its factory. Bennett went to
Byesville, Ohio, three miles from
Cambridge, and with the assistance
of the townspeople got control of a
small plant there. It was a far cry
from the then new plant at
Cambridge, but here at least the
company was safe from the
financial alarms surrounding the
dying days of the National Glass
Company.

After a long drawn out fight with
the receivers and bond holders of
the National Glass Company, an
arrangement was made whereby
Mr. Bennett purchased the factory
and its equipment. When the first

piece of ware was produced in 1902, the entire production
capacity of the plant was wrapped up in one fourteen pot
furnace. The plant, however, continued to grow and prosper
until, in the years that followed, three furnaces were in
operation.  During the years of World War II and those that
immediately followed more than 600 workers, all members of
the American Flint Glass Workers’ Union, were employed there.

The beautiful high quality handmade table and art glassware,
vases, candelabra, plain, deep etched or gold encrusted, was sold
in leading glassware markets. Today they beautify many an
American home. The courage Arthur J. Bennett demonstrated
during the early days of the Cambridge Glass Company was to
be reflected in the beauty of Cambridge glass. A large factor in
the present Cambridge situation which led to the sale of the
company was competition from low wage countries abroad,
which has taken over a large share of the domestic market. The
union and the industry have fought long and hard for protection,
and only recently were notified that their petition for needed
relief was denied by President Eisenhower.

As this report is made to the trade, the fires have been turned out
in the furnaces. It is hoped, however, that the Sidney L. Albert
Company will put forth every effort to operate the plant and
maintain the traditions of the company’s founder. In addition to
fine glassware, the plant in the city of Cambridge has produced a
long line of fine trade unionists. Their names and deeds are
written in the proud history of the American Flint Glass
Workers’ Union of North America. Present Flint locals
functioning in Cambridge are Local Union No. 74, embracing
the Hot Metal and Cutting Departments, Local Union No. 89,
composed of mould makers and machinists and Local Union No.
502, Miscellaneous Division employees.

Cambridge Glass Company Sold  From: The American Flint. Official Magazine of the American Flint Glass

Workers’ Union of North America. Volume XXXXIII, No. 10, September 1954, Toledo, Ohio. pp.4-5

Contributed by George Fogg

The Cambridge Glass Factory
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Pyramid of Volunteers –This group is enjoying their afternoon snack of
chocolate chip cookies courtesy of Jack and Elaine Thompson. They
are top dog Carl Beynon; (standing) Betty Sivard, Janice Hughes, Elaine
Thompson, Dorothy Rieker, Squeek Rieker, Jack Thompson, (kneeling)
Sandi Rohrbough, Rich Bennett, Bill Alexander, Cindy Alexander and
Kay Marchant. Absent from photo – Judy Momirov and Cindy Arent

This group of volunteers worked at the museum on
January 24th. They were: (Ladder) Susan Everett and
Cindy Arent: Standing – Vicki Wollenhaupt, Sally
Slattery, Larry Everett, Carl Beynon, Sandi
Rohrbough, Betty Sivard: Kneeling – Marybelle
Teters, Rich Bennett and Sharon Miller. Absent from
the photo were Joe Miller, Janice Hughes and Frank
Wollenhaupt who took the photo.

Winter at the Museum - by Cindy Arent

The annual cleaning of the glassware and museum interior began as we
closed the door after our last tour group of 2008. As we finished the first
showcase, a group of visitors knocked on the door and were very
disappointed because we were closed for the season. They were very
interested and really wanted to see the museum so we invited them in.
Even though they were only able to see a small part of the display area,
they left with membership information, a few back issues of the Crystal
Ball and a museum brochure. Future members of NCC……we hope!

NCC volunteers could be found at the museum
working every weekend and many week days.
We are so fortunate to have what I call our
“Dream Team” of volunteers working with such
dedication and enthusiasm. Not only have we
had members from the Cambridge area, but also
from Michigan, Dayton, Columbus and Akron
Ohio.

As I write this article on January 30, all of the
showcases and glassware have been cleaned.
In addition, Bill and Cindy Alexander of
Michigan drove to Cambridge in snowy weather
on January 17th to pick up their swan collection
from their 2008 Sample Room display. Also
helping from out of the area that day was:
Squeek and Dorothy Rieker from Columbus,
Ohio and Jack and Elaine Thompson from
Akron, Ohio.

The following weekend, Larry and Susan
Everett and Frank and Vicki Wollenhaupt
arrived in a little better weather. Larry and Susan
brought the first boxes of their Rose Point collection that will be part of
an interactive display in the Member’s Room. They also helped with the
cleaning and I’m happy to report that Frank was the bravest volunteer I
have ever witnessed. He could climb a ladder holding a punch bowl,
several cups AND the under plate! Also that day, Rich Bennett was
packing and moving his collection that was featured in the 2008
Member’s Room. Rich will display his fantastic Cambridge vase
collection in the 2009 Sample Room.

Locally, we have two new volunteers cleaning glassware this year.
Marybelle Teters and Janice Hughes, who were both heavily involved in
the operations of the first NCC museum, have been helping out
tremendously. And talk about experience; just ask them about the 3011
showcase! We are excited to have them again!

Museum employees, Betty Sivard and Sandi Rohrbough have volunteered
a tremendous amount of time this winter. Day after day they arrived to
do what ever was on the agenda to be accomplished. Thank you Betty
and Sandi!

As you are reading this article, you are probably wondering, where was
Carl Beynon? The answer to that question is that he was EVERYWHERE;
in the walls, ceiling, electrical boxes and even on top of the showcases
working on lighting. Thank you Carl!!!

The three feature rooms at the museum are a work in progress at this
point and you will read about them in the next issue of the Crystal Ball.

New in the John W. and Edna McManus Shepard Education Center
for 2009 will be a display of original Cambridge Glass Company
patents. Also featured will be the “How Can You Tell It’s Cambridge
Glass?” case. Think back in time when you first got addicted to
Cambridge Glass without really knowing what to look for. I
remember searching for the 3400 Line design, keyhole and anything
Crown Tuscan. The new display features basic shapes, etchings,
stems and colors and was designed to stimulate new Cambridge
Glass Collectors. Many times when museum visitors have finished

their tour, they want a “Cambridge 101”
crash course on what they can look for in
their travels. We can now point to this
display with some key, easier to find
pieces, hope they will remember the basics
and start a Cambridge collection of their
own!

The list of Museum January Volunteers is
on page 16 of this issue. A special “Thank
You” to all of them for taking their time to
help keep the museum in excellent
condition. There are still many projects to
complete, but after our February work
sessions are finished, we will be ready to
open for the 2009 season.

Finally, a special “THANK YOU” to you,
the members of NCC for your support of
our efforts. We could not forge ahead
without you!

The museum will be open on Friday and
Saturday of the NCC auction weekend. We hope to see you then!
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                                  Report This report is provided to keep members up with what’s
happening on the world’s largest Internet Auction site.  It is
not meant as an educational tool, nor as a pricing guide,
and we cannot guarantee the accuracy of listings herein.by Larry Everett

Greetings from eBay land!  Please forward interesting news to me
at: heartlamps@sbcglobal.net.

Rose Point
A magnificent 12” Crown Tuscan urn lamp with cover, GE Rose
Point with the words “Cambridge Rose Point” on the side sold for
$650 on Feb 1st. These lamps were designed to be used by retailers
in their sales rooms. Two extraordinary Rose Point comports with
Wallace sterling pierced Rose Point trim sold on Jan 26th for
$159.28.

Nudes
A pair of crown Tuscan 3011 9” candlesticks sold on Feb 3rd for a
mere $251.99. A lovely nude comport with Royal Blue top brought
$178.20 on Jan 24th. A really neat find, an 11” nude bud vase with
Carmen vase sold for $234.49. It had a slight damage at the top
opening, but put it on the top shelf and no one will know!

Flower Frogs
An 8 ½” Emerald Rose Lady ended at $128.49 on Jan 21st. The
next day a Lt. Emerald Draped Lady reached $124.49.

Miscellaneous
A rare (and I mean rare) #400 ball bottom 10” vase with Elaine
etching brought only $229.49.  On Feb 3rd a Pink Cleo water set
(pitcher, round 2 handled tray and 6 tumblers (3 with rim damage)
brought $260. Also in Pink Cleo two tumblers on a small 2 section
tray reached $76.00 on Jan 25th. There were many more Cleo pieces
that I did not mention, some unique, that found new homes this
month. A lovely Rubina covered 9” candy only managed $158.49
on Jan 24th. A scarce 12” Primrose stick vase reached $41 on Jan
25th. A pair of 2-lite keyhole candlesticks in rarely seen Royal Blue
was hammered down at $125 on Jan 25th. A scarce Royal Blue 3”
swan only managed $70.90 on Jan 28th and yes, it was signed
“Triangle C”. A 1309 5” Crown Tuscan vase with a really nice
Charleton décor sold for $56.22 on Feb 4th. On Jan 31st a pair of
Lion bookends (advertised as New Martinsville, but we know
better) ended at $129.17. As you can see there were some bargains
out there!

Smoker’s items
There were several smokers’ items this month, including a #1066
Royal Blue cigarette holder with ashtray foot that managed
$115.50. A Royal Blue combo match and cigarette holder with a
clear foot ended at $102.50.  And lastly a Royal Blue footed ash
tray that sold for $159.26. All three of these items were sold on
Feb 1st.   Happy hunting!



Jugs, Jugs, Everywhere (aka Cambridge Ball Jugs)
By Jeannie and Freeman Moore

People have asked me why I collect “ball jugs.”  Well why not!  Some people collect Nudes, Flying Ladies, Ivy Balls, different etchings
and lamps (yes Larry).   They come in all kinds of colors, etchings, cuttings and treatments.  There are 80 ounce ball jugs and 64 ounce
ball jugs.    But the one ball jug that got me started in collecting is not even Cambridge.  It is a pottery ball jug and my parents received
it for a wedding present.  Today that ball jug is 64 years old.  I would like to say that I have that jug but my sister has it.  But I do have
one that looks just like it.  Growing up there was always Kool-Aid in it.

We were asked if there are any special stories that we would share.  I guess each one has a story to tell, but the
stories are about the friends that pointed them out.   Lynn Welker always asks if I already have a particular ball
jug.  Cindy and Rick Jones found one for us at the White Plains show one year, met us at the door and directed
Freeman to it.  David and Linda Adams had the Amber GE Diane at the NDGA show but we didn’t have room
to bring it back home.  I already bought one jug at the show, and the airline would only allow so much carry

on.  So they brought it to another show where we purchased it.  We were at the Tulsa
show where I was pulled out of a booth by one of the dealers and escorted to another booth where a Heatherbloom
Jug was purchased.  There was the time I had just finished looking at one of the Cambridge books and told
Freeman that I would love to have the ball jug with the Moreno rock cut.  I was reading my email and there was
an email from a Fostoria dealer, directing me to a listing on Ebay.   There it was, listed under “other”, the
Moreno ball jug.  Another ball jug was added to the collection with the help from a friend.  Our extended
Cambridge family is always on the look out for me, so the stories are about our friends and family.

My hunt is for the 3400/38 80 oz. ball pitcher, which was patented in
1931. You see the characteristic points of the 3400 line in the ball jugs.
Look at the ball jug from the bottom view and you’ll easily see the four
points making a square pattern. On the older ball jugs, the patent number
is embossed in the bottom edge of the pitcher.  The next time you pick up
a ball jug, feel around the base for the patent number.

You can expect to find it in all the major etchings: Apple Blossom, Blossom
Time, Chantilly, Diane, Elaine, Firenze, Gloria, Lorna, Rose Point, Portia,
Wildflower and Valencia. Is there a Minerva ball jug out there? Chintz is known on Crown Tuscan but unknown
on crystal. The etchings could be plain, gold edged around the ice-lip, handle and base, or gold encrusted.

What about colors?  You should be able to find ball jugs in nearly every color.  Colored
ball jugs can be plain or decorated just like the crystal ones.  For example, consider the
Diane gold encrusted etching on an amber ball jug.  It seems that most ball jugs have
crystal handles, but you can find ball jugs with the handle in the matching color.  For
example, a Carmen ball jug could have a crystal handle or Carmen handle.  An interesting
combination is to have a crystal ball jug with ebony handle, next to an ebony ball jug
with crystal handle.

Other types of decorations include the Varsity Sports Line, Polo Game, and Silver
decoration.  Apple Blossom on ebony with white silver is a particularly attractive ball jug. Any ball jug decorated with silver overlay is
a nice addition to the collection. You can look for colored ball jugs with silver overlay. You might be able to find accompanying pieces
such as tumblers, or matching ice bucket.

Have you ever looked at the variations among ball jugs?   The shape is
pretty much the same.  The handles seem to be unique to each ball jug.
Some are rounded, some are flat, and some are a bit higher.   I’m thinking
that it’s the signature of the workers who applied the handles.   The mould
was reworked by enlarging the opening to the ball jug and removing the
patent number from the base. These later versions are easier to reach inside
and clean.

It seems that Crown Tuscan was only used for the 64 oz ball jug.
Similarly, the aero-optic ball jug (3134/38) was not made in the 80 oz
size.
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Jugs, Jugs, Everywhere (aka Cambridge Ball Jugs) - continued

Cuttings were done by Cambridge, Lotus and possibly others. Achilles is a very distinctive
cutting and displays well. The Laurel Wreath cutting is simple, and elegant.  Lucia is also an

attractive cutting.

The Mt Vernon ball jug was introduced in 1939 as Mt Vernon
item 95.  When you look at it, you can see it has hints of the
distinctive “points” of the 3400 line. I include it with the
collection of 80 oz ball jugs.

Similarly, the Caprice #183 80 oz ball jug should be included
in any discussion of 80 oz ball jugs.  These can be found in
colors as well as with the alpine treatment. The Caprice ball
jug does not have the 3400 style points.

As you have seen in the pictures, I am the proud owner of 98 different ball jugs.  I am looking
for a Candlelight etched or cut (either would be nice to have), Daffodil and Minerva.  The
hunt is still on.  You never know when or where one might turn up.

Where do we display them?  Freeman built shelves around the ceiling in the living room and
we have 3 display cabinets that have tiered shelving on top of them. All of the ball jugs are displayed in the living and dining room.

For additional information, go back and read the series of articles written by Mark Nye on Cambridge Jugs, starting in issue No. 137 -
September 1984.  The articles are reprinted in the Members Only section of the website - www.cambridgeglass.org - under “Crystal Ball
Articles - 1984”.

11



 POSTCARDS FEATURING CAMBRIDGE GLASS
by David Ray

In November, 2008 the NCC Board of Directors approved a postcard fundraising project.  With the expert help of
Indexx (the company who prints the Crystal Ball) and Mike Neilson, who took the photos, I am pleased to announce
NCC will have two top quality postcards available at the March Quarterly Meeting & Auction.  The postcards will
sell for $1 each.  During the first run, a total of 200 of each postcard was printed.  In the future, we hope to add
more postcard options.  The actual size of the postcard is 6” x 4.25”.
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